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Friends in high places

When contemporary-art dealer Pilar Ordovas misses her conversations with the
late Lucian Freud, she finds solace in a self-portrait of his that hangs in her home

ILAR ORDOVAS began her

career with a Lucian Freud

quest. In 1996, she was

a young hopeful, starting _
work at Christie’s at the very same |
time the auction house was selling
an important painting by the artist,
aportrait of John Deakin from 1963-64.
‘Tmade it my mission to know every-
thing about his work and to be recog-
nised as a person that knew everything
about [it], she laughs. Ms Ordovas,
who grew up in Madrid before heading
to Edinburgh to complete her studies,
not only succeeded in becoming an
expert on Freud, but got to know the
man himself. Soon, their acquain-
tance morphed into friendship: ‘T was
very close to him in the last 12 years
of his life. I would take works for him
to see, he would come and see [them]
with me and I got to see what was
in progress in his studio. I would meet
him for breakfast, lunch, dinner, [ would
look at exhibitions with him.’

Two moments in their relationship stick
in her mind. The first was when, having
moved to Gagosian in 2009, she staged an
exhibition that explored Freud’s friendship
with Alberto Giacometti and Francis Bacon:
‘It was just fabulous, because I created the
show and I did the hanging and everything
with Lucian.’ The second, rather more bitter-
sweet moment, was in 2011, when she had
launched her own gallery, Ordovas, and was

Memories in ink: Pilar Ordovas will never
part with her Lucian Freud self-portrait

working on her first show, devoted to Bacon
‘and a particular crush that he had on a Rem-
brandt self-portrait’. Freud, she remembers,
teased her: ““How are you going to get this
Rembrandt? Might you go and steal it?”
Because it was in a museum in Aix-en-
Provence, France. Sadly, Lucian died that
summer, before my exhibition opened in

October. (Freud didn't witness it, but
the Rembrandt portrait did make
it for Ms Ordovas’s inaugural show—
as aloan, no stealing involved.)
Then, in 2017, six years after his death,
afriend of Freud’s sought her assistance
to sell alittle self-portrait the artist had
drawn in the 1970s. Ms Ordovas had
first seen that ‘small jewel of a drawing’
when Freud himself had asked her to
help the same friend dispose of some
pieces: ‘He had given it to someone who
was very important to him. She inclu-
ded the portraitin a New York show, but
‘in a very lucky moment), it didn’t sell.
‘And,’ she recalls, ‘T decided I wanted
to buy it. Since then, she says, ‘it’s
never left my home and it never will’.
For her, the drawing is much more
than a great work by a major artist:
‘It is a memory of a man that I was
very fond of, I very much respected and
from whom I learned so much.’ She
freely admits that, even now, more
than a decade since he died, Freud’s
absence cuts deep. Tmiss our conversations
about paintings and many other things.’ The
drawing is a small piece of him she has left
and she intends to pass it on to her daughter,
Paloma: Thope she will love it as much as [ do.
Ordovas is currently staging ‘One Year:
52 envelopes, 132 drawings’ by one of Col-
ombia’s greatest contemporary artists, José
Antonio Sudrez Londono (until July 26;
www.ordovasart.com)

T was Sir David Attenborough’s fault.

As a child, Josh Gluckstein had always
been interested in animals, spending hours
at the Natural History Museum sketching
what he saw, but it was the veteran presenter
who, with his documentaries, lit the spark
that led the sculptor, then fresh out of uni-
versity, to go and see animals in the wild. Yet,
as elated as he was by wildlife, Mr Gluck-
stein was also horrified to discover that no
place he visited, however remote, was safe
from human impact. Plastic, in particular,
‘was rife’. This prompted him to look for
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a sustainable way to create art—and it was
lockdown that provided the answer. Stuck
at home, he began experimenting with card-
board, recycling whatever was at hand.

It was, in his words, ‘love at first
sculpture’ (specifically, a giant
Galapagos tortoise) and, in a way,
areturn to his childhood—a high-
light of his school years had been
making an ostrich from discarded
shopping baskets and charity-shop
clothes. ‘It was an entertaining
day when I had to travel 11 stops

on the Tube in rush hour to get it to school,
he laughs. Now less transport-challenged,
he has been coaxing lions (left), rhinos and
elephants from humble cardboard, always
capturing the emotional connection
he felt with the animals when he
first saw them. His sculptures,
which are intended to raise
awareness of the threats faced
by endangered species and help
support conservation efforts, are
available through the Woolff Gallery,
from §2,500 (wwwwoolffgallery.co.uk).
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