March - April 2025 THE TRANSATLANTIC MAGAZINE

theA N AL DT/ X \~s

L /5 GHOIE

Dan Flavin

Until April 25

Ordovas, 25 Savile Row, London W1S 2ER
www.ordovasart.com

Dan Flavin (1933-1996) was one of the leading exponents of
minimalism and a pioneer of installation art. Ordovas gallery is
devoting itself to four major ‘situations’ spanning Flavin's career and
celebrating the artist's importance and influence in Post-War art.

They comprise works representing the 1960s, 1970s and 1980s.
The exhibition begins in the lower ground floor gallery which shows
four red horizontals (to Sonja), an installation conceived in 1963,
the pivotal year in which Flavin first started using his signature
fluorescent light bulbs, turning an everyday object into a work of art
and exploring the ways in which light sculpts space.

The ground floor gallery displays three situations representing the
1960s, 1970s and 1980s, showing how the artist went on to create
increasingly complex and expansive configurations. One is dedicated
to another celebrated gallerist, Fredericka Hunter, and her partner,
Ian Glennie; Hunter's influential Texas Gallery in Houston hosted a
solo exhibition of Flavin's lights in 1987. untitled (for Fredericka and
Ian) 3, 1987, which was included in that show, consists of pink, yellow
and blue fluorescent lights placed in a diagonal installation.

Flavin described his work thus: “It is what it is, and it ain't nothin’
else... There is no overwhelming spirituality you are supposed to
come into contact with... It's in a sense a ‘get-in-get-out’ situation. And
it is very easy to understand.”

Dan Flavin, untitled (for Frederika and lan) 3, 1987.
Pink, yellow, and blue fluorescent light, 183 cm long on the diagonal ©THE ARTIST

Undersea at Hastings Contemporary

March 29 to September 14
Rock-a-Nore Rd, Hastings TN34 30W
www.hastingscontemporary.org

Exploring the mysteries, myths and life that lurk beneath the waves, Undersea brings together
paintings, prints, drawings and objects from across different cultures and artistic movements. The
show follows Seaside Modern (2021) and Seafaring (2022) to complete a trilogy of exhibitions
curated by renowned art historian James Russell.

It features over 75 artworks that span four centuries and a range of cultures. Pictured is one of
the oldest works, A crocodiile, a gigantic fish and an animal that eats flying fish, created in 1750 by an
unknown artist. Its full meaning remains a mystery.

Contemporary British artist Nicola Bealing (b. 1963) offers imaginary visions of the undersea
world in works such as Dead Man's Fingers II (2020), while Greek painter Yiannis Maniatakos
(1935-2017) went diving to paint haunting views of the seabed underwater... en plein eau? Nature
takes a hand too, with a work created by marine organisms: Sea Sculpture (c. 1725) incorporates
ceramicware lost at sea and colonised by corals.

Mermaids, lobsters and crabs also feature, as do Fish in Human Situations in George
Cruikshank's humorous work of 1832. (1792-1878) is a tiny work packed with absurdities. A group
of Australian Aboriginal and Torres Strait Islander artists, including David Bosun (b. 1973) Doris
Gingingara (b. 1946), Victor Motlop (b. 1961) and Alan Palm (b. 1961), are showing intricate
representations of the sea and its inhabitants .

Undersea runs alongside The Sun Feeds the Wind, a ground-breaking new partnership and
exhibition that will collect and display the living histories of the under-threat fishing community of
Hastings, Sussex for the first time.

Hastings, regarded by some as the ‘new Brighton' is well worth a trip for many reasons, chief
among them the always interesting Hastings Contemporary.

Unknown artist, A crocodile, a gigantic fish and an animal that eats flying fish .
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