Jose Antonio Suarez Londono : One Year

“Every single thing he owns makes up one great collection. In him this passion shows its true face, the stern Indian
expression that lingers on, but with a dimmed and manic glow, in antiquarians, researchers, bibliomaniacs. Scarcely
has he entered life than he is a hunter. He hunts the spirits whose trace he scents in things,; between spirits and
things, years pass in which his field of vision remains free of people. His life is like a dream: he knows nothing lasting;
everything seemingly happens lo him by chance. His nomad-years are hours in the forest of dream. To this forest he
drags home his booty, to purify it, secure it, cast out its spell. His dresser drawers must become arsenal and zoo,
crime museum and crypt.” — One-Way Street, Walter Benjamin.

The exhibition One Year at ORDOVAS presents a complete cycle of one year's work by Jose Antonio Suarez
Londono, consisting of 52 envelops and 132 drawings. We are invited into a world not just an exact interval of time,
but a seeming endless profusion of images, signs, and words, on the condition that our optical scanning is able to
become reassembled, not just to the realm of the miniature, but that of an even smaller scale, at times on the very
threshold of visibility, a scale just beyond zero. Perhaps it best to conceive of an imagined short story by Borges of a
painter who has lost contact with human scale to reveal a lost kingdom of visibilities that might otherwise be
dissolved into undifferentiated substance. The miracle of such a focus would be the charting of all that lies dormant
or lodged beneath the diagrams of recorded reality. A cartography of invisibilities perhaps. Somehow such a literary
cipher might come to mind as a means of finding an entry point to such an endeavour, because otherwise we might
be simply left adrift in almost infinite relation. Yet this might be the very point, an exact measure of time, combined
with a fascination with immeasurability. Thus, the fold at the heart of the symbolic realm is opened and the eye is
allowed to wander free from the navigations afforded by mass culture with it, the endless incline towards simulation
and spectacle.
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Artwork details, by Jose Antonio Suarez Londono, One Year Installation shot @ ORDOVAS

Within this project is the work of a restorer, discovering images locked away within childhood reverie, scraps of
paper to be occasioned yet again, encyclopaedias to become a source of reassembly, scientific diagrams placed in
surprising conjunctions, the cross overs of observations related to objects that are linked to abstractions of the
elsewhere, obsessions and compulsions, all these things criss-crossing in seemingly endless combinations which
cohere into underlying method and daily practices that includes drawing, reading, and etching.

In dwelling in this obscure realm, various transportations arise, like a series of scattered references. Medieval
manuscripts, the notebooks of Leonardo, the drawings of Paul Klee, Renaissance illustration and engraving all come
to mind, encyclopaedias, but there is a tonal quality that is both remote and singular, derived through a synthesis of
drawing skills, particularly those of Degas. ltis as if various personas inhabit his world and that they are given
licence, not only to influence technically, but to wander freely through the various imaginary conjunctions. This invites
the viewer, not only to be with this apparatus of vision, but to navigate the multiplicity of worlds assembled which
function like scripts for displaced allegories. Each week is given over to a theme, such as Dogs, Songs, The Dotted
Line, Dark Skies, Airships and Dresses. At times they resemble picture puzzles, in other instances labyrinths or
schemas, but always the spectator is drawn in close no matter how strange the resulting field of resonance. Here
there are combinations of things such as the common and the esoteric, the banal and the marvellous, near and far,
all in a strife for relation.
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As an art form it is difficult to locate in time and place as it draws in so many references and formal devices
constantly in search of the elsewhere of things touched upon. Certainly, it is off centre to any prevailing mainstream,
but it commands its own tribunal regardless of any other fashionable disposition. A symbal of this is the fact of not
owning a computer which almost functions as a disavowal of contemporary techno image culture. Rather than
function on the edge of critique, these works open out a visual and textual poetics, which generate densities of
reading and passage, from which surprise might leap out. As an exhibition, it sets up a counter intuitive narrative
about the Contemporary context, in that it resists large scale studio practice. Given over to an imaginary figure
working in solitude this is in stark contrast to a multi-media apparatus dependent on cutting edge technology and
serialised production. This is not just a case of tradition versus experimental practice, but a question of recrientating
the trajectory of the relationship to a mode of production. The direction of the practice finds its orientation in the
expansion of the syntax of the encounter with art, not in the fetishization of it. A restoration of faith of the manual skill
and vision, combined with the expansion of the imaginary world to sustain such an endeavour, is what is gestured
within such a project. Made witness to an extreme art of delicacy, and with this, an inward flight towards
immeasurability, which was the dream of the early Romantics, this is an art that combines worlds within yet more
worlds, whilst retaining a fidelity to the observed. Novalis published a series of fragments under the title of ‘Pollen’
which indicated his orientation of perception to the textual voyages into the realm of the invisible. In our late cultural
passage, these miniscule works can be seen as an equivalent of this condition inaugurated by the Jena Romantics.
Medellin in Colombia is an unlikely setting for such a project, but then it might be such an unlikely setting for late
modern pollen to discaver location. The ordinary discover relation to the extraordinary, the marvellous and the
uncanny likewise cohabit mutual space of encounter and instances are revealed within extended durations.
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