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Take five: ways to seered

2. Other natural sources of red
iIncluded red hematite, with
which the Egyptians dyed
burial cloths; the highly toxic
cinnabar, a mercury-sulphide
mineral used to make vermilion;

WHAT an oxymoron red is.

It can stand for love or hate,
danger or luck, romance or
debauchery, life and death, the
blood of Christ (and the robes
of cardinals) or the blaze of Hell.

Although it comes from relatively
common pigments, it never
fails to command attention—
studies have shown that lime
is in fact the most visible colour
to the human eye across differ-
ent light conditions, yet it is red
that artists have always turned
to when needing to highlight
a figure or make an impression.
1. Red was first used in pre-
historic cave paintings. Some
40,000 to 67,000 years ago,
early humans stencilled their
hands or coloured animal
scenes on rocks using
orange-red ochre
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the root of the madder plant,
common in the Middle East,
Greece and Rome, and the
Kermes vermilio insect, ‘the
worm that shines’ in Hebrew,
a lucrative good for the Phoe-
nicians who sold it throughout
the Mediterranean

3. Across the Atlantic, Meso-
american cultures extracted
a brilliant red from another
insect: New World cochineal.
In the 1520s, the hue arrived In
Europe, where it quickly became
popular; Spanish naturalist Jose
de Acosta recorded that in 1587
72 tons of cochineal were

shipped from Peru to Spain.
Among the Renaissance paint-
ers, Titian was an early adopter,
using it after the 1540s

4. Later artists employed a com-
bination of different pigments
to create showstopping reds,
not least Sir Thomas Lawrence,
who in his 1825 portrait of
Charles William Lambton lay-
ered many different shades to
convey the richness of his sit-
ter’s velvet garments—so much
so that the painting became
known as ‘The Red Boy’

5. Now, London gallery Ordovas
has devoted an entire exhibi-
tion to the hue—the latest In
its series devoted to single
colours—examining the way
modern and contemporary

artists employ it (including
Robert Motherwell’s Untitled
(Open Red), 1970, left). ‘We
are excited to be showing

a group of works spanning

a century: from a painting by
Joan Mir6 executed in 1925—
Peinture (Les amants — Adam
et Eve (@bove)—and punctuated
with red to a recently created
work by American artist Sam
Moyer, which incorporates red
stone and was made specific-
ally for the show,’ says owner
Pilar Ordovas. ‘With luck, the
exhibition can also bring some
welcome colour and warmth
to the spring season’ .
‘Red’ is at Ordovas, 25, Savile
Row, London W1, until April 24
(www.ordovasart.com)



