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ART: EDUARDO CHILLIDA

=

A culptor’s Second Chan;ﬁ:_e

BY KELLY CROW

THE ART MARKET appéars to be entering its Revival Period.
After a string of buoyant seasons fueled by an influx of art-
craving billionaires, art dealers and auctioneers have started
sifting through history to dust off any significant artists the
marketplace might have overlooked.

Carmen Herrera, a centenarian who has been painting
geometric abstracts in obscurity since the 1950s, was redis-
covered a few years ago, and now her pieces sell at auction
for up to $150,000. Profitable comeback campaigns have
also launched lately for Pablo Picasso’s sculptures and the
entire Italian slate of Arte Povera artists including Lucio Fon-
tana, who slashed his canvases.

Now, London dealer Pilar Ordovas said she thinks it’s time
U.S. buyers took a closer look at Eduardo Chillida, a Spanish
modernist sculptor who is widely collected in Europe but
hasn’t had a major solo show in the US. in the past two de-
cades. Chillida, who lived from 1924 to 2002, is known for cre-
ating chunky iron, steel, granite and alabaster forms that
seem alien yet playful,
with cavities that appear
scooped out and protru-
sions that evoke the
C-shape claw arms of
early robots.

Chillida’s best-
known work is a series
of three grasping prong
shapes, called "Combs of the
Wind,” that he anchored into boul-
ders overhanging the windswept La
Concha Bay outside his Spanish
hometown of San Sebastian in 1977.
Tate Britain and the Metropolitan Mu-
seum of Art also own his work.

On Oct. 30, Ms. Ordovas will open
a pop-up show, “Chillida: Rhythm-
Time-Silence,” in a 10,000-square-

From left, Eduardo Chillida’s ‘Esertoki llI; the artist in 2000; and ‘Eulogy to the Void V1. Below, ‘Advice to Space IX.

foot former retail space on Madison Avenue in New York
that will include rarely seen examples lent by the artist’s es-
tate—including one treelike form, 2000’s “Advice to Space
VIII” that weighs 21 tons and took almost a month to ship
from Spain. Other works like 1999's "Wind Comb XIX,” evoke
his La Concha Bay trio yet sit on the ground, its three rust-
colored steel arms poised to grasp yet never touching.

Unlike many living sculptors, Ms. Ordovas said Chillida did
not rely on assistants or faraway manufacturers to help cre-
ate his art; he also eschewed editions, making each work
unique. In a market that values rarity, that could serve to the
artist’s advantage.

So could his self-effacing story: After traveling to Madrid
during World War |l to study architecture, he befriended art-
ists like Joan Miré but grew homesick for his Basque country-
side and wound up going home, setting up a remote art stu-
dio. Chillida was content to play the iconoclast, but his
modernist forms caught the eye of Alexander Calder’s dealer,
Aimé Maeght, who sold
Chillida’s work widely until
the dealer died in 1981.
After that, the artist
chose not to sign
with another gallery
and instead let his
unwieldy works pile
up around him, eventu-
ally arranging them in a one-
man sculpture park nearby.

g Not all the recent revival gambits
for other artists have succeeded, but

¢ Chillida’s recent auction performance sug-

. gests he’s poised to take off. In the past

. two years, 11 major works have come up for
'~ sale, according to auction database Artnet,

. and all found buyers, with nine selling for

| well over their high estimates. Ms. Ordovas
declined to give specific asking prices for the
works in his show but said works have sold
. privately for as much as $10 million.




