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Visual arts Jackie Wullschlager

Robert Motherwell:
Collage

Bernard Jacobson Gallery
London

Motherwell and Anthony
Caro (see below) are the
two English-speaking
artists honoured with
retrospectives at this
summer’s Venice Biennale,
opened today, and London
has complementary gallery
shows. In Venice, the
Guggenheim surveys
Motherwell’s innovative
early collages; here, works
from 1950-91 explore how
the artist incorporated
everyday fragments —
booksellers’ wrappers, a
Madison Avenue shopping
bag and sheet music.
Influenced by Picasso,
Braque and Schwitters,
Motherwell “Americanised”
the medium, working on

a larger scale and in a
culture where, he said,
“people believe everything
i1s for everyone, including
abstract art”.
www.jacobsongallery.com
020 7734 3431, from
Wednesday to July 27

Rembrandt and his

Contemporaries
Holburne Museum, Bath

Highlights from the
outstanding Dutch pictures
in the Royal Collection,
including Rembrandt’s
theatrical chiaroscuro
portrait of an elderly
woman - maybe his
mother — a gift to Charles

I, and still lifes, landscapes,

Chillida: l'-'rom Iron
to Light

Ordovas London

| *Smce hls death a decade
ago, the reputatlon of
Spanish abstract _sculptor
Eduardo Chllhda has not
had an easy run. New
York's lMetropollian
Museum tried té*ésfell rts
only Chillida in 2
(“suenﬁ Mus|c u" 2
" on L under pressure from |8
its dot_l_q,;) and the iChillida - /| =l
"Museum in San Sebastian |
-closed in 2011. There has
" not beema Chl“lda
exhlbrhon in London for
two decades; this one
| contmu’es JPllar Ordova&
’ 1y series. of small
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particularly well.

.»works from the
artlst estate are v;}srtmg'
four in*‘sfeel Wthh':Chl“lda f
believed an elernent natural
to his native Basque reglon>
‘and three in alabaster. The
paradox of all seven is their
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softness and lightness.

maritime scenes, portraits,
by Jan Steen, de Hooch,
Hobbema, Ruisdael, the
Van de Veldes and others,
acquired by George 1V,
who shaped long-

lasting British taste for
this period.
www.holburne.org

01225 388569,

runs to September 29

Anthony Caro

Gagosian Gallery, London

Larry Gagosian said his
towering Britannia Street
gallery was built for
Richard Serra; equally at
home here is Caro’s iron
monumentality. His “Park
Avenue Series”, composed
of beams, discs, pipes and

g ‘Arqultectura Heterodoxa {i’ (2000) by Eduardo Chillida

agricultural tools, was
begun as a New York
public sculpture

| commission — subsequently

cancelled. But the
structural sections stand as
independent pieces, their
dynamism deriving from
the conception that their
viewers would be travelling
past them by car or bus.
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The metai works are
ot cast, and in the
curving, looping forms of the

 1,500kg “Basoa IV" and “En -‘
el limite 1", as well as the

, upward-soann”‘g’ “Begirari m" '
and “/dea para un
- monumento II", this rough

- heavy steel seems almost

delicate. The interlocking
blocks of the pieces in
alabaster are suffused with

light. The latest and largest,
| “Arquitectura heterodoxa IlI"
{ (2000) belongs to a series
- called “Lo profundo es el
B alre (“Deep as the Air");
{ all have an airiness and an

organic quality that is

| j,-.-unusual for geometnc forfne

020 7287 5013, from
Wednesday to July 27

Thus the long low pipes for
“Clouds” create a horizontal
context for smaller, curved,
light forms seeming to
move through space, and
the crumpled steel sheets of
“Solitude” float around an
upright, canon-like form.
www.gagosian.com

020 7841 9960, from
Thursday to July 27
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Leon Kossoff:

London Landscapes
Annely Juda Fine Art, London

An enthralling 60-year
retrospective of the great
School of London painter
who works obsessively
sur-le-motif, emphasising
how “drawings become
paintings, paintings stay
drawings”. His recurring
subjects — building sites,
railways, Christ Church
Spitalfields, Willesden
swimming pool — are joined
here by a marvellously
bright charcoal-and-pastel
series, displayed for the
first time during last year’s
Olympic summer, depicting
Arnold Circus, where the
artist was born in 1926.
annelyjudafineart.co.uk

020 7629 7578, until July 6

The Bride and

the Bachelors
Barbican Art Gallery, London

This compelling cross-
disciplinary show traces
how a quartet of 1950s
New York “bachelor”
artists danced around
Duchamp’s 1deas on the
convergence of life and art:
set designs by Johns and
Rauschenberg for
Cunningham’s ballets,

a performer-less Disklavier
grand piano playing Cage,
Duchamp’s “Nude
Descending a Staircase”
and “The Bride Stripped
Bare by her Bachelors,
Even”. Final week.
www.barbican.org.uk

020 7638 4141, until June 9

Edmund Burke
Was he the father

of conservatism?
Books Page 8

Critics’ choice

Dance Clement Crisp

Royal Ballet

Royal Opera House, London

The Royal Ballet shows
itself on very best form in
Mayerling, MacMillan’s
tremendous study in
despair, set against the
claustrophobia — both
physical and emotional —
of the Austro-Hungarian
court in Vienna in the
1880s. It i1s a work of art
that both creates a world —
that of the decaying
Hapsburg empire — and
explores the tensions in
the lives of its rulers.
Formidable in scale, it 1s
also formidable in its
depiction of motives,
desires and anguish.
Performances from the
entire company (Including
Carlos Acosta, pictured)
are of exceptional dramatic
power and dignity. I would
commend to your best
attentions, though, the two
performances — today and
on June 13 — in which
Edward Watson appears as
the Archduke Rudolf. You.
will see dance-acting of
emotional power, dramatic
intelligence and heart-
tearing truth.
www.roh.org.uk
020 7304 4000

Looking
ahead...

The summer In
London promises
many and varied
attractions — or,
perhaps, repulsions
— for your taste in

dance. The Bolshoil Ballet
season at Covent Garden
(July 29 to August 17) i1s
hors concours. The Boston
Ballet arrives at the
Coliseum for a short two-
programme season (July
3-7), and Moscow
Stanislavsky Ballet brings
Roland Petit’s very jolly
version of Coppélia — with
Sergey Polunin scheduled
for performances — for July
11-14. Also at the Coliseum,
English National Ballet
proposes a Nureyev tribute
programme (Pefrushka,
Song of a Wayfarer and
Raymonda Act 3) from July
25-27. From July 16-20, the
Coliseum yet again offers
shelter to a Franco-Russian

enterprise with its Saisons

Russes diet and the
Kremlin Ballet Theatre on
stage. Then, curiouser and
curiouser, Fredrik
Rydman’s Swan Lake
Reloaded comes to this
same theatre from
August 6-10, proposing
remixed Tchaikovsky
combined with “a host of
Swedish and international
pop and rock writers”. The
Coliseum leaflet
~ features some frantic
snapshots: I suspect
this might prove to
be great fun. And,
joy crowning joy,
the Shanghai
Ballet arrives at
the Coliseum in
- mid-August with
Jane Eyre.
WWww.eno.orqg
020 7845 9300




